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by Gail Flug
Those who grew up on Long Island during the 70’s and 
early 80’s already know that Twisted Sister were far from 
an overnight sensation. Long before the band became 
famous with their MTV hits “I Wanna Rock” and “We’re Not 
Gonna Take It,” the quintet had 2,000 shows under their 
belt. They were performing up to four sets a night, often 
six nights a week in just about every club within 100 miles 
within the suburban New York, New Jersey and Connecticut 
area. It wasn’t easy, but the low paying gigs, in-fighting 
between the members and the frustration of getting 
a record deal only made the unit stronger. The movie 
“We Are F*cking Twisted Sister” chronicles their struggle.     
 
The two-hour documentary, which recently wrapped up a 
limited theatrical run and was just released on DVD, covers 
the years from their ‘cover band’ roots in 1972 playing songs 
from David Bowie, Mott The Hoople and Lou Reed, to the 
point they started work on their breakthrough album, “Stay 
Hungry” in 1984. Through road stories and multiple personnel 
changes – most significantly when Dee Snider became their 
frontman and they started writing their own songs in 1976 
-  it tells the tale of how they transformed their image, crafted 
their notorious stage shows and found fame in England 
before any American label would give them a chance. Most 
importantly, the film explains how bands had to find and 
build a fan base long before social media, YouTube and MTV 
existed.   
 
How the film came to be is a story in itself. German 
director Andrew Horn learned about the band’s history 
when he was working on a documentary about avant-
garde singer Klaus Nomi, who had the unfortunate task 

of opening for TS in 1981. Horn was not a fan, but knew 
he had a great story to tell. He took to the crowdfunding 
site Indiegogo in 2014 to help raise the funding. While 
only $36,000 of the projected $150,000 was raised, the film 
was finally completed last year and received rave reviews.  
 
What truly makes the film interesting is Horn’s objective take 
on this subject and the amazing footage he has assembled. 
It’s not a glorified view of the band’s music or their history; 
instead he lets the story be told through interview footage 
of past and current band members, managers, people from 
their road crew and die-hard fans who were there to witness 
it all. By watching, you come to understand how a band works 
under hardships, personality conflicts and little money, and 
while their memories come across as lighthearted and often 
hilarious, you can clearly understand their hunger to make 
it. The concert footage is raw, unfiltered and shot from the 
audience (word is that it was found in guitarist Jay Jay French’s 
basement and mostly culled from tapes they confiscated from 
fans back in the day) and is exciting to watch, especially if you 
may have been there or just know of their performances after 
they hit it big.   
 
On a local level, the film is also a nostalgic look back on an era 
of the Long Island club scene and a music industry which no 
longer exists. Sadly, the film’s success is somewhat bittersweet 
as Twisted Sister are about to close the final chapter of its life 
as a band. Shortly after the death of drummer A.J. Pero last 
year, the remaining members announced this year’s 40th 
anniversary will also be their last. While it is unlikely Horn 
or any other director will attempt to document the rest of 
Twisted Sister’s great history, “We Are F*cking Twisted Sister” 
is very entertaining for all. 
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